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Contemporary conceptual art, much like the art of science, sprouts from an
inner seed, within the awareness of the artist or scientist. Each must then
undergo a rigorous process of refinement, isolation and experimentation.
Each of these worlds is based on a central tenet of precision and
consistency. In this, the ideologies and roots of the two appear not only to
approach each other, but to abut in many places.

At the Weizmann Institute of Science, art is seen to be a complementary
activity, so that scientists and artists can, together, observe the world from a
higher vantage point in a more critical and precise way. In other words, the
synergy that occurs when science and art are brought together — when the
two world views meet — can lead to more significant achievements in the
enduring quest to understand the world and our place in it.

This catalog offers a sampling from several exhibits that featured the

works of both artists and scientists. These were exhibited in lab buildings,
hallways, entrances, lecture halls, guest facilities and the conference centre
of the Weizmann Institute of Science, all of which have functioned lately as
alternative exhibit spaces.
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Eliahou Eric Bokobza, Hairy, 2017 Eliahou Eric Bokobza, Eye Test, 2010
Acrylic on wood, fibers Acrylic on print
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Etty Spindel, Identity, details, 2017 2017 ,0'019 ,NINT,'7TI'D0 'OX
Relief, fired clay glazed with terra sigillata NL'710 NV 7NN Y ININ,L'7AN
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Late Learning, Erez Biton, from "Blindfolded Landscapes", Hakibbutz Hameuchad, 2013

Etty Spindel, Identity, details, 2017 2017 ,0'019,NINT,7TI'O0 'OXN
Relief, fired clay glazed with terra sigillata nO'7'2'0 ML 7NN GNY ININ,0'7AN
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Luis Bunuel and Salvador Dali from the film "An Andalusian Dog", 1929 1929 ,I0I7TAINRA7D” DION NV 7T WTNITZOI 7RI 'NIT
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Dziga Vertov, from the film "Man with a Movie Camera", 1929 1929 ,"VN7IFNNN7YN DY U'RN” DI0N NN 21000 NAVTT

15|14



Art on campus | DI9N72 NIINX

Orit Ishay, Forest of Blindness, detail, 2017 2017 ,019,[NII'YN Y Y NAIXR
Treated photograph 7o10n DI7'Y
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Orit Ishay, Forest of Blindness, detail, 2017
Treated photograph
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A mathematical analysis from the field of computer vision conducted by
Prof. Ronen Basri and Dr. Ira Kemelmacher-Shlizerman of the Weizmann
Institute of Science enabled them to create — on a computer — a three-
dimensional model of Mona Lisa’s face (Leonardo da Vinci, 1503 , 53/77 cm).
Thus the scientists were able to see what she would look like viewed from
different angles. Bottom: the model. Top: the 3-D Mona Lisa, sometimes
called "La Gioconda," overlaid with the colors of the painting.
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Gilit Fisher, A Bee on a Pupil, 2017 2017 |IY'RN7Y N1AT WO N7 Gilit Fisher, Untitled, 2017 2017 ,NINIDKX77 QW' N’
Print 09T Print 09N
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The Deal with my Firstborn, Erez Biton, from "Blindfolded Landscapes",
Hakibbutz Hameuchad, 2013

Gilit Fisher, Untitled, 2017 2017 ,NINIDN77 QW'D '
Print 091N
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Dorit Feldman, Vision Moves
into Grasp - In Place, 2012
Ink jet print on archival paper
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Shay Zilberman, Untitled, 2016 2016 ,NINIDX77,101A7'T 'Y Shay Zilberman, Untitled, 2016 2016 ,NINIDX77 101771V
Print on archival paper 11111 7Y NDOTN Print on archival paper 1212I8111 7Y NDOTN
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Idit Levavi Gabbai, Eyes of a Pioneer, Collection 1993 Idit Levavi Gabbai, Postcard, 1990
Mixed technique on canvas Mixed technique on canvas
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Suren Manvelyan (Armenia), Eye of a Gecko Suren Manvelyan (Armenia), Eye of a Snail
Photograph Photograph
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Suren Manvelyan (Armenia), Eye of Pere David’s Deer
Photograph

Eye Test, Shlomi Hatuka
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Tal Peleg, Eye Makeup
"The most beautiful things in the world cannot be seen or touched,

they are felt with the heart." (Antoine de Saint-Exupéry, "The Little
Prince")

Tal Peleg, Ants
Eye makeup
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Valery Eisenberg, from the video "The Eye", 2017 2017 ,”I'V0” INTIIN NN ,2021T"X "M7NXI
Video INT!
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Eliahou Eric Bokobza, from the video "Etude" Eliahou Eric Bokobza, from the video "Perlude"
Video Video
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Eye Contact

Valeriy Ayzenberg, Eliahou Eric Bukobza, Hadar Burstein,
Erez Biton, Eduardo Zatara, Shay Zilberman, Shlomi
Hatuka, Orit Ishay, Idit Levavi Gabbai, Suren Manvelyan,
Etty Spindel, Benjamin Palmer, Gilit Fisher, Tal Peleg, Dorit
Feldman and with them, a few scientists and musicians

This interdisciplinary exhibit, including the work of both scientists and
artists, turns a critical eye on the devices we employ to view the world,

and on the ways in which we resolve and interpret visual information.

The Edna and K.B. Weissman Building of Physical Sciences and
the Nehemiah and Naomi Cohen building, Faculty of Physics

In the rivalry between the image and the written word, or between
vision, hearing and the other senses, the victor is clear. We say: "I'll
believe it when | see it." Eyewitnesses are the more reliable than those
who testify based on "hearsay" (and testimony based, for example

on smell, taste or touch is all but non-existent). The danger of the
subjugation of the other senses to sight in human experience caused
Plato to state that artists, who create images, were not to be part of
the ideal state. Ludwig Feuerbach (1804-1872) cautioned against the
preference for the image over the thing itself, the copy over the original,
the display over the actual, the mirror image over the solid presence.
Despite all these warnings, our sense of vision has never been more

Art on campus | DI9N{72 NINKX

central, even reaching monopolistic levels when it comes to our
interaction with the world. Jean Baudrillard (1929-2007) described
how the "visual society" is based on symbols and images we have
created, and these have replaced reality with simulation of reality, or
"hyperreality."

The domination of the image, the "trustworthy" scene, diminishes

and atrophies our imagination, our "third eye;" and in doing so, it
weakens our ability to see other facets or more nuanced aspects of
the "thing" we see before our eyes. It seems that the sharper the
physical vision, the more it flattens and smoothes the image of reality
that we process for ourselves when we perceive with our eyes. Seeing
and speaking are two different kinds of acts in our minds, and we
symbolize them in different ways, so when we say the "book was
better than the movie," it is because we inherently experience them
differently.

This suggests that certain failures of vision — even blindness — can slow
sensory overload and enable perception, or the formation of a clearer
picture of reality. Stevie Wonder put it best: "Just because a man lacks
the use of his eyes doesn't mean he lacks vision."

The technologies that were originally designed to broaden our visual
input are likely to enslave our viewpoint and limit it. With the "vision
machines" as Paul Virilio called them, "the industrial proliferation

of visual and audiovisual prostheses and unrestrained use of
instantaneous-transmission equipment from earliest childhood onwards,
we now routinely see the encoding of increasingly elaborate mental
images together with a steady decline in retention rates and recall."

This exhibit featuring the work of scientists and artists, proposes a
view that encourages us to examine the mechanisms by which we see
the world, and the ways in which we decipher and decode the input of
our senses. |
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Blowing in the Wind

Eitan Vitkon

David Lopatie Hall of Graduate Studies
Feinberg Graduate School Weizmann Institute of Science

In our need for order and stability, we are accustomed to see the
straight lines in the buildings of cities like New York as a sort of
validation of a "good" world order. The photographs of Eitan Vitkon
infringe on this sense of security. The sight of buildings that are blowing
in the wind or swept in a current are disturbing, evincing uncertainty.

The photographs are created with mirrors made of metallic foil or soap
bubbles — two materials that, despite their "weakness," manage to
overpower the tall buildings and recast them as something dynamic.
The image is of a parallel reality that is changing and flowing, but
definitely not benign. This world view is surprising in light of the fact that
Vitkon is a trained architect — a field that aims to create a fixed, enduring
reality.

In the series of ocean photographs, Vitkon goes in the opposite
direction, using precise timing to secure and situate a moving wave.
Together, the two series of photographs are a sort of reality check: We
experience a growing sense of doubt as to whether what we see is
"clear and understood." Stable buildings are swept off their foundations
so that we can’t know where they will be a second from now; while

the waves that we have understood to be a phenomenon of continual
movement are shown to us as something that is surprisingly solid.

What then is reality? Are Vitkon’s photographs nothing but a technical
manipulation — an optical effect? Or do they expose a deeper property
of the real world that is hidden beneath the cloak of our sensory
perceptions? 1
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